
C h i c a g o  Editing renter 

Nov.-Dec. 1980 Vol. 3, No. 5 

Inside: 
Pop Video Results 
A Consumer’s Guide to Studios 
New Sony DXC 1800 



eyes.”-Robert Wright, president of Cox Cable, speaking at an Atlanta 

AT THE TUTE: Shigeko Kubota will be at the School of the Art Insti- 
tute for the Spring quarter; registration opens in December. John Sturgeon and 
Gene Youngblood are currently in residence there. 

cable conference. 
Films and tapes you don’t 

usually see on T.V.  
Saturdays at 10 

WTTW/Channel ll  
Chicago 



Independent Programming and video to public television (26 hours). 
Screening of work for that series will 

The last issue of Scan featured satellite begin in January 1981. 
technology and how independents might I feel strongly that the IFVDC may be 
use these developing systems. Here, the most important mechanism now in 
Douglas Cruickshank, director of the In- place to provide independents with sub- 
dependent Film and Video Distribution stantial access to the public television 
Center gives an update on their plans for airwaves. Once its viability is proven, as 
distributing independent work to PBS sta- it will be this winter, I think it will be 
tions via Westar I. clear that the potential for the IFVDC, 

When I first arrived in Boulder, Col- and other satellite distribution projects, 
orado to organize the Independent Film is virtually limitless. 
and Video Distribution Center, all that For further information contact 
greeted me was a good idea and a bank Douglas Cruickshank, Director 
account. The bank account came from the Independent Film and Video 
an N.E.A. grant, the good idea came Distribution Center 
from John Schwartz, founder of KBDI- Post Office Box 6060 
TV and the man who conceived of the Boulder, Colorado 80306 
IFVDC (See SCAN article by Schwartz, (303) 469-5234 
September issue.) 

The idea is good because, like so many 
good ideas, it’s simple. The IFVDC ac- 
quires, packages (to standard broadcast Community TV Centers 
length), promotes and distributes in- 
dependently produced film and video to The Community Television Network, 
public television throughout the United now officially separated from The Alter- 
States using PBS’s satellite interconnec- native Schools Network, has opened 
tion system. three neighborhood centers this Fall to 

We like to think we’ve taken the idea serve community residents in Uptown, 
of PBS’s Station Program Cooperative Pilsen and Westtown. 
and made it workable and responsive to CTVN director, Denise Zaccardi, an- 
independents and program managers nounced the new program in a kick-off 
alike. The IFVDC uses the same pricing fund raising party for about 100 founda- 
structure as the SPC. We charge sta- tion executives at the Borg-Warner 
tions for the series based on their yearly penthouse last month. The Pilsen Center 
budget, or what PBS refers to as the sta- will be located at  Latino Youth, 1919 W. 
tions share of “system buying power”. Cullerton; the Westtown center will 

After deducting the satellite cost operate out of Ruiz Belvis Center, 1632 
(about $1,600 this year) from the gross, N. Milwaukee; and the Uptown Center 
75% of the revenues are paid to the pro- is currently looking for space. 
ducers, the remaining 25% goes to the The kick-off reception netted CTVN 
IFVDC. Our projections show that in its just over $11,500 of the $150,000 the 
first four years the IFVDC will return network is seeking for its first year of 
nearly one million dollars to independent operation. Additional support is being 
producers. The organization will be self sought from Chicago area foundations 
supporting by the end of its third year. and human service agencies. 

Confirmation of satellite time for the The CTVN is chartered to provide 
first IFVDC series was recently received taping services for community groups, 
from PBS in Washington. Westar I will events and issues in the neighborhoods. 
carry the series which will be fed on a At the same time, CTVN will be training 
regular weekly basis beginning January young Black and Latino youths in the 
8, 1981 and continuing through April 2. basic technical skills needed for the 

from program managers, we have every 
reason to believe that this, the first IFV- 
DC series, will be met with open arms. 
Nearly every station we’ve spoken with 
has expressed enthusiasm for a depend- 
able and ongoing source from which 
they can acquire independently pro- 
duced work. 

The next IFVDC series, which will be 
offered in late 1981 or early 1982, will 
offer twice as much independent film 

Based on feedback we’ve received broadcast and cable TV market. 

871-6033 

© Subtle Communications 
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To this end, the Center has been seek- 
ing to enter into an agreement with the 
CMHEC to combine instructional TV 
with community programming to create 
a full-service, non-commercial channel 
for Chicago. 

The Center approached the CMHEC 
in early April of this year with a plan to 
share the license for Channel 20. The 
Center offered to raise the capital cost to 
set up a new operation and to share the 
operating costs. In addition, the Center 
outlined its plan to set up the entire pro- 
duction facility for its community pro- 
gramming and to make those facilities 
available for the CMHEC for instruc- 
tional purposes. While the CMHEC 
would be completely responsible for in- 

Chicago needs Channel 20. Not only to structional TV on Channel 20, the Cen- 
communications revolution is going on. provide quality instructional television ter’s plan called for the CMHEC to draw 

as the CMHEC has proposed, but also to upon resources like independent pro- 
Federal Communications Commission provide innovative, community tele- ducers, personnel and program material 
indicate that a new kind of television will vision programmed specifically for through the Center. 
emerge in the 80’s, TV that is experi- Chicagoans. This need is particularly The Center commissioned an en- 
mental, responsive to community con- acute in Chicago because the much- gineering study to determine technical 
cerns, independent and alive. heralded communications revolution has and transmission options for a new 

Where will this change and innovation been moving more slowly here than in Channel 20 by Kessler Associates of 
land in Chicago? By 1952, the FCC had most major cities. Gainesville, Florida, one of the country’s 
allocated ten channels to serve the Virtually no other broadcast frequency leading engineering consulting firms. 
Chicago community. Those channels is available for such an effort. Cable The study confirmed that using state-of- 
and their allocations are: Channel television and/or Pay TV will not pro- the-art technology, a 30 KW antenna 
2--CBS; Channel 5--NBC; Channel vide a full service community TV station atop the Hancock would reach all 
7--ABC; Channel 9-The Tribune Cor- to all the people of Chicago. Cable will Chicago homes. The signal would be 
poration; Channel 11-for Public Televi- not have major saturation in Chicago for comparable in quality to Channels 32, 
sion; Channel 20--non-commercial; at least five years. Even if cable pro- 38, 44. 
Channel 26-unlicensed at that time; vides quality community programming it During this same period, the CMHEC 
Channel 32-Field Communications; will cost money to see it. continued its efforts to obtain funding 
Channel 38-first Labor, now Religion; Unless Channel 20 is activated with a and furthered its plan for Channel 20. Its 
Channel 44-for Movies. Since 1952 community broadcasting component, primary asset is a grant from the Federal 
nothing much has changed. Chicago TV seems destined to be more Government, The Commerce Depart- 

of the same and more costly. ment’s NTIA (National Telecommunica- 
tions and Information Administration) 

ENTER THE CENTER which is only valid when matched by 
Channel 20 has been dark since June The Center for New Television is a other funds. CMHEC has continually 

of 1974. The Chicago Metropolitan not-for-profit corporation that has sought matching funds from the State of 
Higher Education Council (CMHEC) served Chicago over the last three years Illinois. When the State Legislature allo- 
was formed in order to receive the bringing quality innovative and com- cated funds in 1980 for non-commercial 
license and activate Channel 20 as an in- munity programming to television. It television, none were allocated for the 
structional TV station. The CMHEC is a created the Chicago Editing Center to CMHEC. Governor James M. Thomp- 
consortium of nine universities; Colum- provide independent producers and local son then convened a Task Force on 
bia College, Chicago State University, City institutions with post-production facili- Educational and Public TV to determine 
Colleges of Chicago, Governors State Uni- ties at low costs. Over its three years of the policy for future state allocations in 
versity, Illinois Benedictine College, operation, the Center has served as a this area. 
Northeastern Illinois University, Roosevelt focal point for independent television The final report of the Task Force is 
University, The University of Illinois at production in the Chicago area, pro- expected to be published before Thanks- 
Chicago Circle and the Waubonsee Com- viding workshops and instruction to the giving of 1980. The CMHEC anticipates 
munity College. video community and dozens of critically a favorable funding recommendation 

The license for Channel 20 was turned acclaimed video exhibitions to the city at from the Task Force, although no 
over to the CMHEC from the Chicago large. The Center for New Television recommendation is binding on the 
Educational Television Association, the has raised significant production money Governor or the Legislature. Even if the 
license holder of Channel 11, WTTW, for a variety of independent program- Task Force recommends funding and 
Public Television in Chicago, on June ming and spearheaded the creation of the Legislature passes it and the Gover- 
10, 1977. “Image Union”, WTTW’s showcase of nor signs it, no money could be released 

To date the CMHEC has not pur- independent work. until late 1981 at the earliest. 
chased any transmission equipment and In addition, it has served the Chicago The CMHEC indicated to the Center 
has not broadcast at all on Channel 20. community with seminars and work- an active interest in pursuing a joint ven- 

shops on community television, cable ture which would revitalize Channel 20, 
and media issues. The success of these pending the outcome of the Governor’s 

Cover design by Miles DeCoster efforts leads the Center to expand its Task Force. With that in mind, the 
commitment to providing Chicagoans Center has pursued programming plan- 

Cover photos by Elon Soltes with exciting, new television on a ning and community support from both 
regular daily basis. governmental and private sources. 

It has become fashionable to say a 

New technologies and policies at the 

WHAT ABOUT 
CHANNEL 20? 
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SUPPORT FOR THE PLAN 
The Center has had fruitful discus- 

sions with more than a dozen corpora- 
tions and foundation funding sources 
and received positive responses for the 
entire project. 

Following a meeting with the mem- 
bers of the Center for New Television 
Board, Mayor Jane Byrne expressed her 
support in a letter dated August 26, 
1980: “I enthusiastically support your 
plans to activate the station as soon as 
possible and I am personally committed 
to that objective.” In addition, she 
stated, “I encourage all members of the 
City of Chicago administration to assist 
you in every way possible and I call upon 
Chicago’s business community and phil- 
anthropic organizations to join together 
behind your efforts.” 

In the September 24th issue of The 
Chicago Sun-Times, radio and TV critic 
Gary Deeb outlined the possible revival 
of Channel 20 through the joint efforts of 
the CMHEC and the Center as the “best 
thing that’s ever happened to Channel 
20.” 

Support from community leaders in 
business and government has reinforced 
the Center’s commitment to serving the 
needs of the Chicago community with a 
full-service, community and instruc- 
tional TV station. Although declining to 
accept the Center’s offer, Dr. Presley D. 
Holmes, President of the CMHEC, 
stated in a letter that “the CMHEC is 
firmly committed to using telecommuni- 
cations to serve the instructional needs 
of the Metropolitan Chicago Communi- 
ty”, and that “to the extent that the Cen- 
ter for New Television ... may support 
that function the CMHEC is interested 
in and openly eager to seek that coopera- 
tion.” 

Channel 20 could provide both excep- 
tionally high quality instructional pro- 
gramming and unique community- 
oriented independent TV fare. Activat- 
ing the station and creating a Chicago 
focal point for innovative television pro- 
gramming is a firm commitment of the 
Center for New Television. 

5245 West Diversey 
Chicago, Illinois 60639 

As the Center sees it, Channel 20 will be high energy local tele- 
vision. It will be based on the concept of outreach-into the com- 
munity for programs and people, and out to the creators for new 
television fare. 

In the beginning it will draw heavily on the strengths of the 
Center but will develop a strong community identity of its own 
and eventually become viewer supported. 

As a small-scale, local originating station, it will be designed 
as a national model for new television development and serve as 
the Chicago connection for future national satellite networking 
of compatible broadcast and cable delivery systems. 

Here is the program schedule as envisioned by The Center For 
New Television: 

THE PROGRAM DAY 

6 AM-4 PM “RESOURCES IN LEARNING” 
The finest instructional programming available. 
A full range of credit and non-credit classes. 
Productions of the CMHEC with the cooperation of 
the Center. 

4PM-7PM “GOOD CLEAN FUN” 
Alternative programming for the after school crowd 

Some great children’s programming from around the 

Locally produced shows on youth and family con- 

Unique sports coverage including sports history, par- 

Programming emphasizing food and health issues. 

The only nightly, prime time live three-hour program 
bloc in Chicago exclusively about the city-its people 
and events. 
Films and Tapes of Chicago’s music, theater and 
communities. 
Live discussion/interaction with all types of Chica- 
goans--from public figures to the ‘man on the street’. 

* Continuous monitoring and review of local media. 

Entertainment programming with a Chicago flair and 

‘Not-ready for Network TV’ films and tapes by local 

A showcase of new television-innovation, experi- 

Dramas and documentaries, art, music and theater 

and family viewers. 

world. 

cerns by and about Chicago school-age kids. 

ticipation and Chicago high school sports. 

7PM-10PM “PRIME TIME CHICAGO” 

10PM-1AM “IT’S ONLY TV” 

an experimental approach. 

and national independent sources. 

mentation and new forms. 

from Chicago stages and around the world. 

1AM-ALL NIGHT “VIDEO JOCKEY” 
TV designed for swing shift workers and late nighters. 
A call in request show similar to late night radio. 
A mix of some of the best Public Broadcasting Tele- 
vision, old television favorites, highlights of sports 
and news, Channel 20 reruns and lots of surprises. 

(312) 622-9606 



A Consumer’s Guide to 
Studio Facilities 

For producers accustomed to shooting on location, the 
call for a studio production can bring forth waves of in- 
security and confusion. How big a studio do I need? What 
kind of set is necessary? What is readily available and what 
must be brought in? And, where do I find the right studio? 

film or video, solid planning and a good working relation- 
ship with the studio managers and technicians will give you 
those answers- before the cameras are rolling. 

range from the barest, soundproof empty rooms to stages 
with interchangeable sets, prop rooms, carpentry shops, 
fixed cameras and direct tie-ins to the control room and/or 
editing rooms. Chicago, IL 60606 

In general, studios are set up for either film-style shoot- 
ing or full video production. Studios that cater to film pro- 
ductions tend to assume the producer will bring in his or 
her own cameras, crews and sound recording equipment. 
Those that cater to video production usually have at least 
one studio camera on hand, and often two or three. If they 
are associated with an editing house, they also can tie in a 
master control room where titles and effects can be pro- 

Although the initial studio costs may appear to be steep 
(up to $4,000 a day) independent video producers might 
well save money in the long run. A good day of multi- 

post-production editing and any number of format or 
generation losses. Studios also can be a cheap and easy way 
to get that one shot, or one number, you’d otherwise spend 
hours setting up on location. 

ducts, is a pure white backdrop known as a cyc. 
The cyc extends down from above camera range and 

curves continuously onto the floor. Often the cyc will also 
bend seemlessly around one corner, forming a three dimen- 
sional backdrop. Cycs are usually described by the width of 
the two sides and height (40’ x 50’ x 18’). In the accompany- 
ing chart, we have listed only the total width. 

If you are thinking of using a studio, you should always 
call ahead to discuss your production. If you need props, 
the carpentry shop must have advance notice. If you want 
on-line editing, that room often must be scheduled separ- 
ately. Arrangements must be made for your talent, musi- 
cians or technical people to use the facility to its full ad- 

Some studios can be rented empty or “full facs”-- 
cameras, crew and director. Others don’t have crew people 
on staff but can arrange for crews to come in. A preliminary 
visit to the studio is useful not only to get the lay of the 
land, but to find out what extra crew members you might 
want to bring in. 

As with location production or editing or any aspect of The Place FaciIities 
VIDEO (primarily) 

Advanced Video $150 $1200 40’ x 20’ studio four cameras 600/ 50/ X X X X X Clarence Novak sometimes 

Hinsdale, IL 60521 

Catholic Television Network $390 $2300 three studios, six RCA TK-45 color 
One N. Wacker 

Center Video Center $130 33’ x 22’ studio, expandable to $400 X X X X Steve Rudolph no 

Chicago, IL 60639 

Editel/Chicago $500/ X X Sarah Swiskow no 
(A division of Columbia 

Pictures) 
301 E. Erie 
Chicago, IL 60611 

Bill Thermos Communications available, switcher/char. gen., 1” day hr 
The studio facilities listed in the accompanying chart 49 S. Washington or 314” recorders (985-9100) 

$100/ x X X X X X X X Jan Lowden sometimes 
cameras, six AVR-2 quad recorders hr (332-3860) 

5800 W. Fullerton 48’ x 22’, two cameras, on-line per (637-1600) 
switcher, char. generator, film chain 

$250 $1500 25’ x 35’ studio, Hitachi SK-70 color * 
camera, 1” or 2” recording, day 24 ft (440-2360) 
on-line effects and editing 
available 

* duced on line. Polycom Video $250 $1750 25’ x 40’ studio, with RCA TK-76 X X X Joe Hassen yes 
(222-9480) 201 E. Ohio camera, 3/4”, 1” or 2” recording 

$2350 X X X X Terry Kemp 60’ x 90’ air-cond. stage RCA TKP-46 
color cameras, five AVR-3 quad 

editing 

25 f t  
Chicago, IL 60611 

Swell Pictures 
(formerly Cinetronics) 
3133 N Halsted recorders, on-line switcher DVE, 
Chicago, IL 60657 

Telemation Productions 

Glenview, IL 60615 

Video Chicago, Inc. 
200 E. Randolph 
Chicago, IL 60601 

WGN Continental 

2501 W. Bradley Place 
Chicago, IL 60618 

FlLM (primarily) 

Film Fair Inc. $425 80’ x 39’ sound stage, with lighting, $225/ X X X X X Robert Ryan no 
22 W. Hubbard prop and m e-up rooms day 24 ft 
Chicago, IL 60610 

Golden Pictures 
125 S. Racine 

Lukas Film Productions $450 85’ x 85’ stage, overhead door access $300/ X Wayne Kubacki no 

Chicago, IL 60660 

Swell Pictures $500 same as above, no video 

* * no $500/ 
day (348-4000) camera shooting in the studio can save you many hours of 74 ft 

$200/ X X X X X no Scott Kane $405 $3240 large 60’ x 50’ studio, small 30’ x 40’ 
3210 W. Westlake studio, RCA color cameras, Ampex hr 88 ft (729-5215) 

1” and 2” recorders, on-line editing, 
DVE satellite receiver Another studio feature especially useful in shooting pro- 

* yes $250 $1800 three studios, largest is 60’x50’, five $400/ * X X X X Ron MacGregor 
cameras with on-line control rooms day 100 ft (856-0990) 
and switching 

sometimes X Milt Johnson $200/ X X X X X $575 $4000 Four studios. nine color cameras * 

Productions Co. (two included in basic rate), full hr (883-341 4) 
switcher and genlock chroma key, 
all formats 

(822-9200) 

yes $150/ X Steve Golden * * 

(226-8240) day 
$300 30’ x 17’ stage, sound proof, RCA 

TK-76 color cameras, 314” and 1” 
vantage. Chicago, IL 60607 recorders available 

1550 W. Devon on ground floor sound conditioned day 75 ft (764-0600) 

X Included in price. *Call to discuss needs and charges 
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This is especially true with the Video 
Art material. Here, the second major 
complaint was the length of the pieces. 
Almost everybody would have preferred 
them to be shorter and more tightly ex- 
ecuted, and the tapes that were suc- 
cessful tended to be short, fast-moving 
and polished. 

The first batch of questionaires from The response of the home consumers 
the Pop Video series is in, and the to possibly purchasing the Pop Video 
results of this test market sampling-as Series was interesting. Less than half a 
with so many surveys before-tend to dozen indicated that they would buy the 
create more questions than answers. series in a store if it were offered, and 

As an indicator of the viability of in- only two said that they would pay more 
dependently produced programs, how- than $39 for any one tape. Others were 
ever, it is clear that the million-plus VCR more interested in renting tapes than 
owners are looking for new program buying them for their home collections. 
sources, but they don’t want to stray too The study leaves some important 
far from what they have come to expect questions for further research. Would 
on television. Almost universally, the respondents better packaging make a difference? Is a 

They are cost-conscious about paying asked for a higher level of technical video magazine, with shorter, more 
$40 to $80 for a home cassette and ex- quality in the productions-a result that varied pieces, a better approach? What 
pect high quality, tight products. corresponds with other recent findings kind of demographic information would 

The Pop Video test tapes were a joint about home consumer taste. The Pop be helpful in marketing? 
effort by The Chicago Editing Center Video series was compiled on a 3/4” Another study would include more 
and the Video Group of the Bell & master, using 3/4” copies of some of the research on viewing habits, purchase 
Howell Corporation to sample home con- originals. The technical result, often histories and viewer interests. What 
sumers’ reactions to new, independently four generations down before transfer to would be the best way to distribute this 
produced alternatives to movies and the 1/2” cassette for distribution, was kind of material: through rental 
other currently available pre-recorded disappointing. Consumer reaction to packages, by mail, in stores? In the 
programming. technical quality indicates that indepen- meantime, it’s up to independents to 

Fifty VCR owners in the Chicago area dent producers who are serious about continue to produce high quality 
signed on to analyze ten hours of pro- home distribution ought to be particular- material with a special eye toward 
gramming and, last April, each began 
receiving one two-hour package of tapes 
labelled Video Art, Documentary, Enter- 
tainment and Potpourri 

Over half the participants responded 
to the first two packages of Video Art 
and Documentary, while responses to 
Potpourri and Entertainment selections, 
which were sent out in late August, are 
still coming in. 

There are clear audience favorites. 
Among the eleven Video Art tapes, 
Stephen Beck’s Video Weavings, Bar- 
bara Sykes’ Electronic Masks and the 
DeFanti/Sandin/Pettigrew Spiral for 
ACM proved most popular. The highest 
documentary ratings went to Vietnam: 
Picking Up The Pieces and Paris a la 
Carte. The Bumbernationals and 
Lanesville TV also drew high praises, 
with The Wizard, an animated fairy tale 
by J.P. and Lillian Somersaulter, leading 
the list of favorites on the Potpourri reel. 

With the caveat that the overall num- 
ber of usable home consumer responses 
never reached over three dozen, we 
were encouraged to find the sample au- 
dience rated some of the tapes very 
favorably. Looking at the responses to 
the tapes that the VCR owners liked the 
most, the mean ratings are 4.8 for the 
Documentaries and 3.8 for the Video Art 
on a scale from 1 to 6.  These numbers 
relate favorably to the audience’s opi- 
nion of other programming available. 
When asked to rate public television in 
general and home cassette movies on the 
same scale, the audience gave them a 
4.7 and 4.8 respectively. 

Pop Video: 
The Viewers 
Response 

ly careful with tech. technical standards and exciting style. 
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VIDEO ART: THE ELECTRONIC MEDIUM CONTINUES WITH PART TWO 

OCTOBER 17 
NOVEMBER 23 
THROUGH 

“One of the better exhibitions to appear in the Museum of 
Contemporary Art‘s Borg-Warner Gallery of Chicago and 
Vicinity Art ...” Alan Artner, Art Critic, Chicago Tribune 
”There is only technology and the artists’ imagination, and 
both of those, for the moment, seem limitless ...” Marilynn 
Preston, Television Critic, Chicago Tribune 
”Video Art has so much to teach television, I hope more 
people see the exhibition so they will demand more of 
TV...” John Neff, Director, Museum of Contemporary Art, 
Chicago 

THE MUSEUM OF CONTEMPORARY ART 237 E. Ontario 

COSPONSORED BY THE CHICAGO EDITING CENTER AND THE MUSEUM OF CONTEMPORARY ART 

THE CATHOLIC TELEVISION NETWORK OF CHICAGO 
One North Wacker Drive, Chicago, Illinois 60606 332-3860 

scan/Nov.-Dec., 1980 

North Shore Television Center 
Shoot/Edit/Synthesize/Animate 

Sony 1610 Color Mini-Cam with 
3800 Portable 3/4” Recorder $15/hour 
Sony 2850 Editing System 
with Image Enhancer $30/hour 
Sandin/Browning Image 
Processor with Raster 
Scan Animation $25/hour* 
Writing, Directing, and Producing 
available on 3/4”, 1”, and 2” with 
Digital Effects and Computer 
Editing (Prices on Request) 

* Prices for Complete Special 
Effects available per job 

Call 
Howie Samuelsohn or Neal Gold 

433-3172 

9 



A Low Priced Challenge to Three Tube 
Cameras? Sony DXC 1800 
by Charles Langrall 

Sony has come out with the first color camera can fade up from black at the 
video camera to use just one saticon head of a shot at speeds variable be- 
tube. It’s called the DXC 1800 and it tween 0-5 seconds. A built-in micropro- 

Want to Win an Award? brings many of the features of three cessor recognizes and suppresses comet 
tube, broadcast quality cameras down to tailing (burns) as you shoot. The micro- 
single tube prices. (lists at $4,200) processor also white-balances the 

We have created soundtracks for win- In terms of image quality, the 1800 camera at the push of a button. A 6-12db 
ners at CINE, Focus 79, Cannes, delivers an extremely sharp, lag-free im- boost switch is included for emergency 
Chicago International, Sinking age at lower light levels than the 1610 or low-light shooting, and blanking is ad- 
Creek, Atlanta Independent Film and the 1640 (6.1 foot candles vs. 20 foot justable so you can stay within the 
Video, Vallietta XVII Annual candles, according to Sony stat sheets). F.C.C.’s broadcast specifications. 
(Malta), Film South ’78, 40th Scot- On the other hand, the color looks The camera can be set up for either 
tish International, Huy (Belgium), basically the same as the 1640 color (to right-handed or left-handed operation. 
Annency (France), San Francisco Bay my eye the picture is just not as pretty as Fully assembled it weighs less than 
Scene and more... that of a three tube camera). But the list twelve pounds and is about two thirds 
Cinemasonics--original music for of operating features Sony has designed the size of the KY2000. By its nature it’s 
film, TV and radio. into the 1800 put it way ahead of the less fragile than a three tube camera and 

1640 and on a par with cameras in the does not need continuous realignment. 
$7,000 to $10,000 range. Here’s what it The 1800 can also be used in a studio, 
does... multi-camera situation, and it can be 

The 1800 generates color bars and equipped with remote focus, zoom and 
black internally. As an improvement F-stop controls. It will take sync from an 
over the KY2000, when you record bars, external source, including the internal 
you see bars in the viewfinder. The sync from another 1800, and you can 

match color phase with controls that are 
accessible but hard to move by accident. 

All these features make the 1800 a 
dream come true for independents. It’s 
designed for easy shooting both in the 
field and in the studio. It’s light, sturdy, 
inexpensive and has a picture that is a 
breakthrough in quality for single tube 
cameras. 

Charles Langrall is the resident Techni- 
cal Assistant of The Chicago Editing 
Center. 

S o  do we! 

312-445-2411 

VMS 
video 
maintenance 
Service 

on your premises 

312-980-7279 ’bugs’ 
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Calendar Deadlines 
Oct. 17- Video Art, The Electronic Nov. 14 CPB Program Fund’s Crisis to Nov. 14 WNET’s Independent Docu- 
Nov. 23 Medium Part II at The Museum Crisls Series, first round. Pro- mentary Fund Independents 

of Contemporary Art, 237 E. posals are invited on a continu- can apply for up to $80,000 for 
Ontario ing basis. Public broadcasters production support for new 

and independents can submit documentaries for airing on 
Great Lakes Film Festival. 820 proposals for 60-90 min. works PBS. Contact IDF at TV Lab, 
E. Knapp St., Milwaukee, WI dealing with, controversial WNET, 356 West 58 St., N.Y., 

can public. For more informa- 
Nov. 7-25 16th Chicago International tion contact, Eloise Payne (202) Dec. 1 Women’s Visions, North- 

Fi lm Festival 415 North Dear- 293-6160 eastern University’s 2nd An- 
born, (312) 644-3400 nual Women’s Video and Film 

Nov. 14 616: Open Illinois Invita- Festival, is soliciting tapes by 
Nov. 14- Loita Raclin Rogers Memorial tional Exhibition A juried exhi- Midwestern women. All works 
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