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7 FOR IMMEDIATE RELEASE

ABORTION ADVOCATES AND FOES TAKE A STAND IN CASTING THE FIRST STONE

ON P.O.V. TUESDAY, SEPTEMBER 3 AT 10 P.M. (ET) ON PBS

"Abortion is such a polarized, volatile issue, we could all keep
screaming about it forever. But we have to find a way to have a
dialogue, a way to really listen to each other," says videomaker
Julie Gustafson. Her new work, CASTING THE FIRST STONE, is a
thoughtful, provocative look at the circumstances and values of six
grassroots activists on both sides bf one of the most contentious
issues in American society. The film will make its national
broadcast premiere on Tuesday, September 3, at 10 p.m. (ET, check

L3

local listings) as the final presentation this season on P.0.V.,

public television's acclaimed independent non-fiction series.

Shot in and around the Women's Suburban Clinic in Paoli,
Pennsylvania, CASTING THE FIRST STONE is set during two dramatic
years in United States abortion politics. Three of the film's
subjects believe that women should have the right to choose whether
or not they will carry a pregnancy to term, and three believe that
abortion is murder. “"Abortion is all about what a woman 'should'’
be," says Gustafson. "Should she take advantage of reproductive
and economic advances of the 20th Century, or should she remain 'as
God made her -- the center of the home and hearth.' These ideas,
and these women, are diametrically opposed." The women are:
(more)
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Joan Scalia, anti-abbrtion activist and Italian Catholic
grandmother who has been in the traditional role of wife and
mother for over 35 years. By risking arrest in Operation
Rescue protests, Joan will be forced to choose. between
standing up for what she believes in or defying her
disapproving husband.

Shelley Miller, director of the Women's Suburban Clinic.
Influenced by social activism in the Sixties, Miller
articulates the "pro-choice" position -- the right of a woman
to dignity and self determination -- in a dramatic press
conference when her clinic is attacked by Operation Rescue.

Sharon Owen, staff counselor at the Women's Suburban Clinic,
a minister's wife and the adoptive mother of two. Although
a staunch advocate for reproductive rights, when Owen counsels
a young single mother about her accidental pregnancy, it is
apparent she wishes she could offer meaningful alternatives
to abortion.

Alberta Fay Horrocks, anti-abortion activist. An articulate,
divorced single mother and former "pro-choicer," Alberta now
moves beyond protest to educate teenagers. Her message: self-
control and chastity, not condoms.

Debby Baker, anti-abortion activist. A Fundamentalist
Protestant who "home-schools" her* five children to retain
Christian values, Baker believes that public education
devalues traditional ideas about the proper role of women and
family in society.
Frances Sheehan, executive director, National Abortion
Rights Action League of Pennsylvania. While strategizing the
future of the local pro-choice movement and campaigning for
a pro-choice candidate, Sheehan has a baby of her own. She
emphasizes that her child is planned and wanted.
OPERATION RESCUE
Joan Scalia, Alberta Fay Horrocks, and Debby Baker are all
supporters of Operation Rescue, a group that in 1987 began staging
sit-ins designed to block access to abortion clinics. They also
work as "sidewalk counselors," as they use rhetoric and photographs

-£o convince pregnant women not to abort. Izelia 'Pollard, a young

(more)
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mother, recalls how she fwas dissuaded from having an abortion.
“"Iremember when Alberta was telling me that the baby would be
shredded apart...I just couldn't do that to no unborn child. The

pamphlets --that's what did it."

After leading a YWCA Teen Chastity discussion group Alberta
explains, "I do believe that women, because of the capability of
bearing children, have to make different decisions from men. Women
are the first nurturers of the human race -- that's an important
element to bring into the world, not to strip it away in order to

compete [with men]."

After an emotional clinic staff meeting, abortion counselor Sharon
Owen voices her frustration: "The protesters often get me and say
'How can you be a Christian and how could you be married to a
minister and still work in an abortion clinic?' And you know, it
behooves a Christian to be in the places where the hard decisions
are being made. When they stand there and grab the clients and
pretend that they know what's good for them, I think Jesus would
probably, were he there, say 'Any of those of you who are without

sin, cast the first stone.'"

WHATEVER HAPPENED TO ROE VS. WADE?
In 1973, the .landmark Roe vs. Wade decision guaranteed American
women the right to a safe, legal abortion. But one “of the most

(more)
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fervent debates in U.S. ghistory was far from over. "Most
peopledon't realize that Roe was really hobbled by the Webster
vs.Missouri decision in 1989, which said that each state will
determine its own policy. The recent Rust vs. Sullivan Supreme
Court decision [which denied federal funds to clinics that perform
or even discuss abortion] is a further blow. Roe has been, without
our realizing it, overturned, " says videomaker Gustafson. "This has
been a tremendously momentous two years in the history of abortion

law."”

The film captures the pro-choicers' response to the Webster
decision as Frances and other shocked abortion providers meet to
discuss the implications. If Pennsylvania chooses to make abortion

illegal, will they continue to perform them "underground?"

GETTING BOTH SIDES OF THE STORY
Among documentary filmmakers, Gustafson is a rarity. She chooses
to involve her subjects in all stages of the film, including the
editing. "It's a way‘of building trust and generating even more
committment to the process," she explains. "They saw this film as
an opportunity to share their lives and presumably, to get their

message on television."

In a situation as volatile as this, obtaining the consent of all
involved proved particularly daunting. . Gustafson recalls, "It

(more)
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was startling and difficulg for both sides to see the other side
portrayed in such a positive light." The anti-abortion activists,
for example, were horrified to find themselves appearing-in the
same film with Women's Suburban Clinic co-founder Dr. Stephen
Ellen, who performs abortions. The pro-abortion group, on the
other hand, were equally dismayed to learn that the film would
include footage of "Baby Choice," an aborted fetus in a tiny casket
used as an Operation Rescue prop. After much discussion, Gustafson
was able to convince everyone that CASTING THE FIRST STONE would
be a fair, dialogue-provoking film. "If the film can't be
perfectly banalnced, which would be impossible, as least I can try

to show the strengths and weaknesses of both arguments."'

Where does the abortion war go from here? "I don't think it's
going to get better,*" Gustafson says. "The battle will go on.

There's going to be a lot of chaos."

Contact: Ellen Schneider
212/397-6736

About the Filmmaker
Julie M. Gustafson is a prominent video maker, curator and
educator who has pioneered a style of feature-length and narrative
techniques. Credit include THE TRIAL OF AVCO PLOUGHSHARES (1986,
3with John Reilly), THE PURSUIT OF HAPPINESS (1983, with John
Reilly), and JOE ALBERT'S FOX HUNT (1980, with John Reilly and
Karen Mooney). :

A recipient of a Guggenheim Fellowship, Gustafson curated numerous
screening series. . This includes 16 years at .an annual, documentary
festival held at Joseph Papp's Public Theatre. Gustafson has
taught at the Annenberg School of Communications, The New School
for Social Research and New York University.



CASTING THE FIRST STONE

¢ Credits

Producer, Directbr Julie Gustafson
Cd—Producer John Petitor
Associate Producer Asther B. Cassidy
Caﬁera Julie Gustafson
Sound John Petito
Editor Rebecca Haggerty
Consulting Editor Nancy Baker
Additional Editors Susan Carucio

David Van Taylor

Additional Camera Roy Head
Jim Ospenson

Marc N. Weiss is executive producer of P.0.V.; David M. Davis is
executive director. Major funding is provided by the John D. and
Catherine T. MacArthur Foundation, the Corporation for Publica
Broadcasting, the National Endowment for the Arts, and public
television stations.

P.0.V. is presented by a consortium of public television stations:
KCET/Los Angeles, South Carolina ETV, WGBH/Boston, and WNET/New
York.









director of the Women’s “Subu
“endures constant harassment. from ‘anti-a
.- -camped outside her doors:She is committed-to
very woman’s right. Joan Scalia, a Catholic mot
defies her husband to join Operation Rescue as the
ave more babies from being murdered. Closer to

or pay
00Nt screening




RATIONAL CATHOLIC
REPORTER

KANSAS CITY, WO
WEEKLY Sc, 000

906301991

3” LLE HR

POV program on abortion as
evenhanded as you can get

By TIMMcCARTHY /)4 ()

Never afraid to tackle the tough ones,
POV (“television with a point of view™
ends its summer series taking on the
abortion issue. “Casting the First Stone”

documents two years in the lives of SIX
women activists, three. of them pro-life

and the others pro-choice. It is scheduled -

to air on public television Sept. 3 (check
local listings), and all those on both sides
of the issue would do well to watch it.
Producer/director Julie Gustafson points
out that our society has always made
difficult choices in weighing the value of
human life, choices that involve class,.

social values and race, and there are many -.

inconsistencies. That is the far from simple
scenario she explores in her documentary.
The women range from a fundamen-
talist Protestant pro-lifer who has five
children and is pregnant with amother to.
the feminist director of an abortion clinic.
In between are an Italian grandmother,
traditional in her Catholicism and in her -
view of marriage and motherhood; a di-
vorced single mother who used to be- pro--

choice; -a minister's wife; committed .:
Christian and adoptive: mother of two,

who is a staff counselor at an abortion
clinic; and the executive director of the
Pennsylvania Abortion Rights .Action
League, who has a baby while she is cam- ~
paigning for a- pro-choiee candidate. -

Tim McCarthy isa memberof the NCR
staff. \
_ N\

No simple scenario, indeed. But Gus-
tafson’s treatment of it is about as
evenhanded as you can get with suctr a
volatile issue and the result is some com-
pelling television.

There are articulate advocates on both
sides here, but in a way the debate pivots
upon a placid-looking matronly woman
named Sharon Owens, the minister’s :
wife who counsels in-the Paoli, Pa., clitic -
that feminist Shelly Miller directs. How,
cry the pre-life protesters, can she be a:-
Christian and-a minister’s wife and stil}-
work in an abortion clinic?-

Owens has no easy answer. But she de-

A fends herself in Christian terms- “Jesus -

always was there where the hardest deci- -
_sions were being made, in a nonjudgmen-_
“tal kind of way,” she says. “And you--
know, it behooves a Christian to be in the -
places where the hard decisions are being- :
made. When they (the pro-life protesters) -
stand there and grab the clients and pre--:

" tend they know what's good for them;

think Jesus would probably, were he
there, say,Anyofthoeeofyouwbom
without sir; cast the first stone.’” - @

their life. That Miller describes as
feminist approach, shaped, she says,

'themalacuvumofthQIQSOsandeaﬂy.'_

708 when she was in college. .

' Miller declares that, rather than
screaming at one another across protest
lines, wer should put the energy into cur-



ing the social ills that force a lot of people
into having abortions. That, however
commonplace it may have become, is re-
ally the only compromise “answer” the
film suggests. But it probably will not
happen, because one thing “Casting the
First Stone” reveals is that the contro-
versy may be as much about ways of life
as it is about abortion.

On the pro-life side, this becomes espe-
cially clear with some of those involved
with Operation Rescue, as are all three
pro-lifers in the film. Joan Scalia, for
example, is the Catholic activist who has
been a housewife and mother for 35
years. She has a shrine in her house, coms
plete with devotional candles, piaster
saints and the Sacred Heart.

Scalis speaks of the “evil of contracep-
tion” but admits that her own large fam-
ily is evidence that the rhythm method is
unreliable. At an OR action in Philadeil-
phia, where priests are singing hymns in
Latin, she yearns to be arrested but does
not want to hurt her husband, Ben: “I
must consider his feelings first. [can't get
arrested until he is comfortable with that
decision.”

Debby. Baker, _the. Pmtestant fun-
damentalist, sacrifices the benefits of a
two-paycheck family so she can teach her
children. at home. rather .than . expose
them to the public-schoal system, which

she believes devalues-the. influence of -

God on history and the nation.and the
traditional role of women and the family.
Frances Sheehan, state National Abor- -

tion Rights League director, finds power-
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ful joy in her new baby but emphasizes

that having a child is not the only way

women can have an impact in the world.
With equal intensity, Alberta Fay Hor-

" rocks, the former pro-choicer, educates

teenagers on the” horrors of tearing
fetuses limb from limb and tries to con-
vince them of the wisdom of sexual absti-
nence.

Given those conflicting hfe-styles Op-
eration Rescue may be seen, in part,asa
political rebellion against the looser,
more pluralistic (some would say
hedonistic) way of life that has emerged
in the last generation, an uprising that
justifies itself as inherently patriotic,
sometimes illegal in a temporal sense,
perhaps, but always divinely sanctioned.

As OR founder Randall Terryputsitin
the film, the movement is designed to
stimulate a peaceful, righteous upheaval

- to create the tension necessary for politi-.

calchange. . . . .
At the end of the film, Owens is telling

_ a client that “abortion’s a loss, no matter

how you look at it.” She is right, of course.
But she also knows, from the depths of
her Christian. anguish, that there are
many ways to lose a life and that some-

- times, God.helpus,we.haveto make

choices:. .

» Ifweallcnuldagreemonlythosetwo _
elements, the loss and the anguished
choices, then maybe people on both sides
of the protest lines would begmtnmake
sepse to one anothe.r.At last W -

R .-
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e
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SCHEUER-PREVIEWS NEI;‘{_\IORK
STEVEN H. SCHEUER

Today's best television shows as
previewed and selected by Steven H.
Scheuer and TV KEY's staff in New
York and Hoilywood. .

9:00 PM CBS

“The Operation.” (Made-for-TV
1990) 3 Stars. What starts off as a
familiar maipractice suit story suddeniy
changes plot direction and keeps you
guessing up to the very end. Lisa
Hartman is very good as the woman
who brings the charge against a trouble
doctor (Joe Penney). Without giving the
rest of the plot away, let’s just say the
TV movie becomes a series of caver-
ups and alibis. The driving motives of
these dangerous characters are passion
and greed.

9:00 PM ABC z

Roseanne. “Her Boyfriend’s Back.”
(Repeat). Teenagers will be teenagers
and that’s what has Roseanne and her
husband Dan worried. Their eldest,
Becky, is beginning to show more and
more resentment for rules as she and her
boyfriend Mark take her dad’s motor-
cycle for a spin without his permission.
Tune in to find out how Roseanne and
Dan deal with this violation of the Con-
nor household rules.

9:00 PM PBS

Who Will Teach for America? An
illuminating and often rather ennobling
documentary about Teach for America,
the inspired idea of 2 young woinan and
a recent graduate of Princeton Univer-
sity. You'll learn how, against very long
. odds, Wendy Kopp may weil be on the
way to establishing a domestic Peace
Corps. The new program permits
hundreds, and hopefuily thousands, of
young and talented new college
graduates who are willing and anxious
1o teach in our most troubled and im-
poverished public schools. You'll feel
good about some of our youth after
watching this program.

10:00 PM NBC

Law & Order. “Mushrooms.”
(Repeat). This series manages to stay as
current as yesterday's headlines and
tonight's houris a perfect example. Two
children are shot right in their own

homes by a teenaged hitman. Further
investigation links the incident to a drug
operation and a shady real estate agent.
Young shooting victims have become a
tragic footnote to today’s urban
violence.
10:00 PM ABC K -
thirtysomething. *California.”
(Repear). A real dramatic cliff-hanger
as Michael’s and Hope's marriage
hangs in the balance. This was the last
episode for the season but as it turned
out, it is also the last show of the series.
Michael seems to feel their mamage
could stand a whole new environment

and heads for California for an inter-

view after quitting his job at the agency.
Hope, on the other hand, is even more
at odds with everything. This series has
taken a mostly intetligent look at society
from the viewpoint of a group of people
in their 30s coming to grips with the
small and larger problems in life.
10:00 PM PBS

P.O.V._"Casting the First Stone.”
Abortion remains the single most
divisive issue in American polities, and
that is surely not likely to change in the
foreseeabie future as a new and much
more conservative Supreme Court
reconsiders the existing law permitting
abortions, known as Roe vs. Wade.
Director Julie Gustavson gives almost
equal time to those supporting and op-
posing abortion. Based on this ser of
interviews, it does seemthat many of the
anti-abortionists know little of the his-
tory of civil liberties in America, andare
woefully ignorant about our past history
and the pivotal separation of church and
state. This valuable essay may not
change any minds among viewers, but
it will certainly help you grasp the
agonizing complexities, and why the
right to continue pro-choice legislation
is such an urgent matter for not only
many millions of women, but miilions
of concemed men as well.

dr e W

(Note to Editors: Eastern Standard
Time and networks listed above. Adjust
for local time and station.) o

@199 by TV KEY
Distrthimeu by King Faatires Syndicau:
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CASTING THE FIRST STONE. Pro-
duced and directed by Julie Gustafson for
POYV. The American Documentary, Inc.,
330 West 58th Street, Suite 3A, New
York, NY 10019, 212-397-0970.

After an emotional clinic staff meet-
ing at the Women’s Suburban Clinic in
Paoli, Pennsylvania, abortion counselor
Sharon Owen, on the verge of tears, says,
“The protesters often get me and say. "How
can you be a Christian and how could you
be married to a minister and still work in
an abortion clinic?” And you know, it be-
hooves a Christian to be in the places
where the hard decisions are being made.
When they stand there and grab the clients
and pretend that they know what’s good for
them, I think Jesus would probably, were
he there, say, ‘Any of those of you who are
without sin, cast the first stone.’”

Filmmaker Gustafson follows
Owen and five other activists as they op-
pose each other every day at the clinic.
And no one, no matter what side of the
debate she is on, can fail to be moved by
the passion and heartbreak that motivate
them. Three of the women support Opera-
tion Rescue, and while their position on
the issue of abortion may not be sympa-
thetic, their torment over the issue evokes
empathy in the viewer. Most of this is due
to the skill of filmmaker Gustafson,
whose purpose was to produce a fair, dia-
logue-provoking film. This she has
certainly done.

One feels for Joan Scalia, a devout
Italian Catholic grandmother who, by: risk-
ing arrest during Operation Rescue
Protests, is forced to stand up to her patri-

January-February 1992

archal, disapproving husband. Ironicaily,
some of the most feminist-inspired, self-re-
alizing dialogue occurs as Scalia and her
husband face off on the issue. Indeed, fem-
inism has touched everywoman.

But one also feels for Mona. agoniz-
ing over her decision to abort an early term
fetus, weeping over what might have been,
pitifully asking counselor Sharon Owen if it
“will hurt.”

What Gustafson has done is portray
both sides in a positive light, if such a thing
is possible. And while some may hope this
will encourage a meeting of the minds on
the subject of abortion, even Gustafson
does not think this is possible. “The battle
will go on,” she says. “There’s going to be
a lot of chaos.” A L.W.



‘3U0 JY) S1 ,,aU0S 15414 Ayl
dunise),, ‘mala Jo juiod e 3q Ued MIIA
Jo wiod € Jo aduasqe 3yl }| .. MmalA
jo uiod Buisgadins € ayel [im way
J0 auo aghew ‘|lam,, ‘A(injadoy K1aa
10U ‘paIpPNOUOd | 13| Y1 01 PIMIYS
St . A'Ods 18UN WYL oy wol)
SWisENIID 01 asuodsas w padueyd
10U pey sajJas ayl paiedjpul swesd
-04d auninj jo s1algns ay) 1ey) 31044
1 ‘'SnJfA SAIV 3y Yim ajdoad [BI3ASS
moqe . ‘aanisod Ajanjosqy,, ‘wesd
-0ad 1511 3Y) JO MI1A3L B Uj ‘aunf uj
‘sajdejuawindop apew Apuapuadapul
Jo sauas s,uojsjaalal oqnd , " A'0'd.,
10j uoseas ayl Jo 3dupiajo [euly
ay) st ,,2ucis Isa1 Iy dupse),,

uawndae ay)
3uipeoy Jo Suipnaiuy Inoyim Aes 1yl
9ABY $103[qQNs 13y S13] 3Ys “YI0M 213y}
JO Njauaq Y1 01 aNsnwa WY3w 513
-jew AJBlUaWNJ0P JPYI0 3WOS W
uois|oap |euojssajold B8 Uy Ing ‘aeq
-ap ay) jo apis siyBii-uonioqe ay) uo
Aw.} st uosjeISN 'SW 1ey) S| yauny
AW ‘3J3Yy S[BI01|P3 OU aJe dIaYL
's3318¥ pueqsny 13y pue ‘A1320s
uo 108dw| uB aAeY 0) ABM AJUO 3Y) J0U
s} ‘ses ays ‘pooyIayiol ‘Iwoduy ay)
J0j SB [[am sB Sanjiqisuodsas [euols
-sajoid Jay Jo asnBOaq UOOS Y10M 0)
yoeq 03 0) ﬂox: 81 ays sABs ays ‘wy
Yilm awoy Aeis 03 3yl DINOA 3ys se

yonw pue ‘Aqeq pjo-yiuow-¢ 13y soj
aled Aep piojje ued ays ‘awioy a|eds
-dn 43y ur pawpy s1 ‘eiueAlfsuuad
Jo andea7 uondy syBry uondoqy
[BUOIIEN 3yl JO 1010aJIp° SANNIIXS
Y} ‘ueyasys sadueldq 1SBNUOD Ag

(. uewiom
8 3Q p|NOYS UBWOM B pue uew e
aq pinoys uew v,, ‘skes sH) ‘pueqsny
43y Aouue pinom 11 asnedaq sisajourd
1e poisalle Juiaq ploae o) ydnoua
pauotyse} plo s1 ays sKes eljeds ‘sIpy
pue ‘JJo ||am wouj aej s) Ajiwe) Jay
ley) salou Jayeqg ‘SIN ‘103foad Bus
-SNOY € Ul SIAI[ SHOOLIOH 'S "Y3noay)
Bujwod dasy sadoualapp ssepd pue
JJWOU0dd Jo Sy ‘suojiezi{jesausd
sploae uospeisny s ydnoyiy

(]

"qof e aye) usYy) Jayje.l Ajlwej
13y 01 J|3S13Y II0AIP 01 UOIS|dIP I3y
SpuU3jop pue U3WOM ||& J0j Yeads Oy
1odind oym sisiujwa) AqQ papuajjo sy
ays sAes ays ‘ponH Inoge UIIPJIYd 13y
Buyyora) uaag "uopnioqe 10j 1y uy aded
ou sBY Yijej uepISIYD 1S|jeIUIW BPUN)
$,49)8d 21qQaQ ng °sadloj uorlioqe
-nuB 3Y) Jo sAes ays ,,'dw wol) Aeme
AuBpsSiIYD Jo puly 18Y) 9B} ,UBD
Aayy,, 'sa|qeq Yiim pauspinq siale
-u3d) paytewun Jood jo Bupdyns
3yl J0j wWi3dU0D 1Y JO S| ‘13is)
-uiw B S| pueqsny asoym ‘suamQ ‘sIW

‘aJay way) [njiamod e st uoiBijoy
‘JWOY 13Y Ul SaNBIS pue $aun)
-31d snoi8ijaa ayy 1340 sapy3 eiawied
3y 1udWIA0W SIY3LL [AID 3Y) JO Lied
8utaq se Jasiay Jo syupyl ays skes
ays "pajry 3uiaq salqeq jo 1ydnoy) ay)
Jeaq 10U pinNod 3Ys asNedaq ANIsay
uopnesadQ pautof ays 1ey) eised sated
-a4d 3ys se suieidxa ‘tayowpuesd
B ‘el1jeds ueor 'Jjo shed Ljjeal Yyowoud
-de dnayredwAs s, uosjeisno ‘S| 1ey)
‘sisatoud pue sdULD Y1 wolf Aeme

‘BWIoY 1B SMIIAIIUI Y)Y Ul St )|
‘dnou3 uoriioqe
-nue 3y) Joj ,,J0J3ASUNCD H{emapIs,,
B 3WO033Qq SBY 3ys , duUoje ) usem
I,, :SOIU[D UOJIIOQB UMOP INYS O S)I0J
-J3 1e33[|) SaWNBWOS S)| JOj UMLUY
‘aINdsay uopesadQ Jo siaquiawl wodj
PaAladal ays diay ayl jo s|ja) pue
)08 1udjoIA K13A B,, Se uollloge jo

"Jjouaq Aew
Suipuejsiapun
Inq ‘padueyd aq 03
A[d¥I[uUn 31e SpuIp

syeads ‘Aqeq mau 13y 3uUipjoy ‘sya01
-10H Aeq euagly ‘uoisiaip doop ayl
JO apis 43410 3y) uo Ing ‘uied ou S{3ay
SNIJJ Y)Y IAAN[AQ SI01D0P 1SOW 1ey)
sadas suamQ ‘SIW ..'piuo Aw 8ur
-[1Yq 31 S.)., ‘sABS oym ueWOM JUBU
-39.d patllewun ue 3insseal 0} ains
-sa.d moyum pue Apiainb sawa) ‘dojes
-unod e ‘suam(Q uoleys aiaym “ed ‘y
-0kd Ul JIUf|) UBQINQNS S UIWOM 3Y)
01Ul BJ3WED J3Y SINE) ‘J|9SIAY 0} SUo!
-utdo 43y sdaay oym ‘uosjeisno s

. *9jdoad 3140A8) S, UOIS
-IA3[3] J0U 'SisiAlDEe uolllogeliue 10§
Ajdeqnonded ‘apts 1ayio Iy uo asowp
Joj paedaa 1aydyy e sdeysad pue 3ug
-pueisiapun 1311aq e Yim Leme dwod
Kew nok inq ‘anoy ayr £q padueyd
3q 01 A9y si uonioqe inoqe uol
-uido s,19M3jA ON "3pJs YOoBa Uo S318d
-0ApE M3J B Jo sBulaa) pue sjaijaq |8
-uostad atow ayy 03 suedojs Suiqunu
pue sadioa 3uiuaiealy) ‘sadej paisim)
ay) 1sed 198 01 sadsuew Alelusw
-noop 3uiqoad s,uosjeisnn alng ng
‘g1 [3uuey) uo yduo) gy e ,,‘auols
18414 ay) Bupse),, ul ute8e uadds
uo aJe 'sAep asay) 31\l jou ‘uoiflioqe
J3A0 punoJdaflieq ay) wWolj sauads

NVINAOOD HALTVM Ag

. S9pIG Yyjog U0 9jdoa,] JOof WrIFol] Uorioqy uy

UOISJAO[O ],/ MIIAY]

1661 '€ AAGWHLAES ‘AVASANL ‘YA0A MEIN

s

R

D S0{E MN D



The Philadelphia Inquirer

DAILY MAGAZINE

PEOPLE ¢ HOME ¢ MOVIES ¢ THE ARTS ¢ TV ¢ STYLE

TUESDAY
September 3, 1991

Review: TV

Show gives
each side
1ts say on
abortion

By Jonathan Storm
Inquirer Television Cnitic

Many people see the abortion issue
as black and white. Some say abor-
ton-rights activists are selfish femi-
nists who prize temporal success
more than human lives. Others por-
tray anti-abortion activists as fuzzy
hysterics who would deprive women
of an active role in the modern
world.

“Cast the First Stone," tonight's
P.0.V. episode (Channel 12, 10 p.m.),
probably won't change any minds in
the opposing camps, but it provides a
look into the soul of America’s strug-
gle over abortion law.

Filmed almost entirely in the Phjl-
adelphia area, “Cast the First Stone"
uses colorful portraits of people in.
volved in the abortion wars to paint
the issue not as black and white, but
as gray — a complex dilemma of
ethics and morality that has no easy
answer.

The camera gives people on both
sides a chance to tell their stories,
and filmmaker Julie M. Gusta{son
even gave her subjects a chance to
belp in editing. When it was done,
some of the activists complained that
their opponents had been taken so
seriously, yet each side was pleased
at the way it was depicted.

And that makes “Cast the First
Stone” wildly different from other
P.0.V. documentaries, most of which
contain heavy doses of their cre-
ators’ point of view — the phrase
from which the show's title 1s de-
rived.

Some critics have torpedoed *Cast
the First Stone™ for not being one-
sided. No opinions are expressed,
they say. In fact, it has twice as many
opinions as most documentaries,
since it gives free rein to both sides.

The film is less than successful in
other respects, especially pacing.
Sometimes it's confusingly jumpy,
hopping from time period 10 ume
period and from protest to protest.
Other times it bogs down in mum-
bles, especially when Frances Shee-
han, then-executive director of the
National Abortion Rights Action
League of Pennsylvania, discusses
motherhood and family matters with
her husband.

On the abortion-rights side, the
film profiles Sheehan; Sharon Owen,
then-staff counselor at the Women's
Suburban Clinic, and Shelley Miller,
the clinic's director. The opposition
is represented by Joan Scalia, Al-
berta Fay Horrocks and Debby Bak-
er, who support Operation Rescue,
the confrontational anti-abortion
group that's making headlines in
Wichita, Kan., this summer but that
sterted out 1n the Philadeiphia area
10 1987,

All have interesting stories, but
Owen’s and Scalia’s may be most
moving to those who oppose their
views.

Scalia, a grandmother and a deeply
religious Roman Catholic, 1s torn be-
tween obedience to her husband,
who 18 strongly opposed to her violat-
1ng the law to make her point, and
what she sees as the urgent need to

(See P.OV. on 7C)



Evenhanded show on abortion

P.O.V, from 1C
end the murder of unborn babies.

A scene with her and her disabled
adult daughter, Patty, is especially
poignant. As Joan Scalia argues
against abortion in the case of poten-
tial birth defects, Patty says, “I feel
that God places special people with
the right people; he knows what fam-
ilies can take the hardship.”

Owen, a deeply religious Protes-
tant and adoptive mother of three,
seems at first glance to be & bundle
of contradictions. “1 want to know
when a fetus gets a soul,” she says.

But she doesn't know, and she does
perceive a need for women to have
control of their lives. She is not an
abortion advocate, but she thinks it is
the best alternative for some women.

Scenes 1n which she counsels a dis-
traught pregnant woman who is con-
_ sidering an abortion are among the
film's most moving. 1 will work 1n an
abortion clinic,” she says, “because |
think 1t behooves a Christian to be in
a place where the hard decisions of
life are being made.”

With people like these as subjects,
what documentarian needs to insert
her views into the mix?

All of the main characters here are
women and mothers. For her next
effort, perhaps producer/director Gus-
tafson could look more closely at the
motives of the men who get so fer-
venuy involved in this battle, espe-
cially against abortion.

There is certainly time. with an
issue that may never be resolved.

Prochoice and anti-gbortion have
almost no common ground, but they
do agree on one thing, so eloquently
and simply stated by Joan Scalia:

“ think that we're coming from
such different directions that we're
really not even communicating with
one another.”






Abortion

BY SUE ADOLPHSON
CHRONICLE STAFF WRITER

N ANTI-ABORTIONIST
A holds up a shriveled, scar-

red aborted fetus, enrag-
ing reporters at a news confer-
ence. A young woman softly sobs
as she struggles with the decision
over whether or not to have an
abortion. A “sidewalk counselor”
describes to a woman entering an
abortion clinic how her unborn
child will be shredded to death
and feel great pain. A group of
somber pro-life activists quietly

""Casting the First Stone” airs at 11
p.m. Friday on Channel 9.

sing “Holy, Holy, Holy” outside an
abortion center,

One can'’t help but be affected,
sometimes emotionally torn, by
the striking scenes in “Casting the
First Stone,” airing Friday as part
of the “P.0.V." series on KQED,
Channel 9.

The one-hour documentary by
New York film maker Julie Gustaf-
son attempts to “probe the person-
al issues that fuel the public de-
bate over abortion rights” by fo-
cusing on six individuals, three on

" each side of the increasingly heat-

ed topic.

There is Joan Scalia, an anti-
abortion activist and Italian Catho-
lic mother of six, who says, I think
we're coming from such different
directions we're not communicat-
ing.” A participant in Operation
Rescue, she compares the group
that organizes sit-ins and protests
at ahortion clinics across the coun-
try to being “just like the civil
rights movement.”

She actively participates, but
avoids being arrested in adher-
ence to her husband's wishes. She
believes birth control “destroys
the unity between man and wife. It
makes the wife only a sex object.
God did not want you to use [sex]
for pleasure.”

Shelly Miller, director of the
Women's Suburban Clinic in Paoli,

Pa., is shown arguing with protest.

ers and says, “I don’t believe block-
ing people from medical care is
peaceful demonstration,”
points out that freedom of speech
does not include the right to “ha-
rass and torment” women enter-
ing the clinic.

Alberta Fay Harrocks, a divore-
ed single mother and former pro-
choice person who now is pro-life,
in her Teen Chastity Program tells
her young audience, “I advocate
abstinence for teens. I'm against
abortion. It's breaking the baby
up.”

At one point she convinces one '

poor young black woman not to go
through with an abortion. (Two
years later, the single woman will
have yet another child, be unem-
ployed and find it impossible to
finish high school.)

Debbie Baker is an anti-abor-
tion activist who tutors her five

and -

children at home rather than send-
ing them to school. “I want to
teach them Christian values so
when they are challenged they
will be able to resist. God is ignor-
ed in textbooks,” she says, adding,
“You know what offends me about
feminists? They say they are
speaking for me.”

Frances Sheehan is executive
director of the National Abortion
Rights Action League of Pennsyl-
vania, who is pregnant with her
first child in the early part of the
video. She gets teary-eyed when
saying, “The only real difference
women make is the ability to have
a child, but it’s not the only way
women can make an impact. I'm

Abortion clinic director Shelly
Miller, above center, in video by
Julie Gustafson, left

not sure that's valued in this soci-
ety.”

Sharon Owen, a counselor at
the clinic, a minister’s wife and the
adoptive mother of two, explains
the difficulty she faces in being an
infertile woman working at the
clinic.

“I wrestle with the issues be-
tween adoption and abortion, but
no one owes it to me[as an infertile

" person] to provide me with a

child.”

And on being a Christian in-
volved with abortion, she adds, “it
behooves a Christian to be in the
places where hard decisions are
made, where suffering is,” she
says. “Jesus would say, ‘Let he who
is without sin cast the first stone.' "

Getting all these women in the
same documentary was a difficuit
challenge for video maker Gustaf-
son, 42, who has been producing
work on controversial social sub-
jects for almost 20 years. A mother
of two, she originally started a
piece called “The Value of Life,”
financed by a Guggenheim fellow-
ship received in 1987, comparing
how life is valued in such circum.
stances as abortion, capital punish-
ment, euthanasia and war. But *I
got so interested, I decided to just
stay with the abortion issue,” she

| says.

Jocumentary Looks at Both Sides

Gustafson initially faced oppo-
sition to her project. “The concept
of being in a video with opponents
they faced every day was not com-
pelling to either side. They reaily
didn’t see eye to eye. It wasn't
pteasant,” the video maker recalis.
But she eventuaily won them over.

Asked about her own views
about abortion, Gustafson says “I
feel most comfortable saying I'm
ambivalent,” and points out that
her work is meant to show that
there are “very compelling argu-
ments on both sides, and some
very disturbing elements on both
sides. I wouldn't be ahle to make
the {film] if 1 didn't respond to
what both sides were saying.

“I come from a libera] feminist
background where the belief in
choice is a given, but when I met
these women. .. like Sharon in the
film, it is a question for me when a
life begins. That is a disturbing
question in every woman'’s life. In
society’s life.

“l would never want to see
women punished and set back by
severely restrictive laws, but 1 do
believe as an individual and as a
society it’s to our benefit to search
for alternatives to abortion. 1 don't
think we’ve been strong enough in
arguing that. I think we focus too
much on abortion and not on what
other potential solutions are.”

While she found complete ob-
Jectivity impossible, and believes
viewers will respond to the video
like a Rorschach test (“whatever
their own feelings are, they’ll read
it that way"”), Gustafson says she
tried to make each of the six wom-
en she studied likable.

“FHERE’S A PIECE of

each of them that really

touches me. One reason
1did the piece is that I find it really
painful that there are women who,
under other circumstance, I could
like, but there's this unmitigated
hatred and anger over this issue. 1
wanted to get beneath it all.

“I wanted to humanize the peo-
ple a little bit, to see what potential
common ground there is so maybe
there can be some dialogue that'sa
little more productive.

“Without dialogue that recog-
nizes the passion that the other
side feels, we're really going to
have an outright war.” a
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By DAN COHEN

T he right-wing firestorm that enguifed
“P.0.V..” the public TV documen-
tary series. over the showing of
“Tongues Untied.” Marlon Riggs™ brilliant
evocation of the experience of Black gay
men. did not keep the film off the air. But
the lingering embers have flared up to kill
another gay-related film. Robert Hilferty's
“Stop the Church.” which had been sched-
uled to be shown in an anthology of short
films. **Short Notice,” Aug. 27.

% < X

On Sept. 3 the focus shifts to reproduc-
tive rights with Julie Gustafson’s *Casting
the First Stone.™ Although at first one
might be put off by the amount of screen
time given to anti-choice activists.
Gustatson has made exactly the right
choice. One of the things her video shows
is that this is not simply a struggle to pre-
serve abortion rights but that women's lib-
eration itselt is dependent on winning this
battle.

The confrontation at the grass roots

between pro- and anti-choice activists is a
struggle between two worldviews: one that
imprisons women within the home and
another that frees them to share the stage
equally with men.

Gustafson’s camera follows the activities
of the clinic defenders and the anti-choice
zealots of Operation Rescue over a two-
vear period as they confront each other in
and around the Paoli, Pa., Women's Subur-
ban Clinic.

\N GOD VMIADE HER?

What makes Gustafson's work so effec-
tive is that she allows the protagonists to
speak for themselves. The only nationally
recognizable figures are OR’s Randall Ter-
rv and Planned Parenthood's Fay Wattle-
ton. All the others are grass-roots activists,
and the anti-choicers are given enough rope
to hang themselves.

The husband of one anti-choice activist
expounds on how important it is for her to
be there to greet him with dinner when he

- comes home from work; another is able to

control whether his wife will- get arrested
for acting on her beliefs.

Though the struggle over abortion is
often portrayed as a fight between women.
Gustafson shows that in addition to OR"s
Terry there are priests and other men in the

|

PBS’ ‘PO.V.” pull
prompts protests

rd

PBS elected 10 stup the lm rather than ‘Stop the Church.” A scene from Robert Hilfern's film

P, 3

about the December 989 action at New York's St Patrick s Cathedral

forefront of the “pro-life” forces. The
beleaguered pro-choice troops are clearly
led by women.

“Casting the First Stone” portrays the
integral link between religion and the anti-
choice position. Abortion counselor Sharon
Owen sums up the dilemma she regularly
faces: “The protesters often get me and say.
‘How can you be a Christian and how could
you be married to a minister and still work
in an abortion clinic?’ And you know, it
behooves a Christian to be in the place
where the hard decisions are being made.
When they stand there and grab the clients
and pretend that they know what's good for
them, I think Jesus would probably, were
he there, say 'Any of-those of you who are
without sin, cast the first stone."”

“Abortion is all about what a woman
*should’ be.” says Gustafson. “Should she
take advantage of reproductive and eco-
nomic advances of the 20th century, or
should she remain "as God made her—the
center of the home and hearth.' These
ideas, and these women. are diametrically
opposed.”

“Casting the First Stone™ will, in turn,
anger you and make vou cheer for the real
trench heroes of the reproductive freedom
wars. Don’t miss it

e nounsoluoune
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‘P.0.V.’ looks at activists on

both sides of ab

By WALTERH.COMBS 4/ 1(v¢
Tribune Media Services

N othing since the Vietnam War has . -

polarized the American public like the-

issue of abortion. Not only does the~ —

issue transcend rational debate at times, it _
cuts across ethnic, religious and socioeco-- -~
nomic lines. Pro-life activists and pro-choice *
activists see each other as implacable ene- :

. Inies. Ll
Filmmaker Julie Gustafson, armed witha
philosphical mind and curiosity; set out to dis—
cover, as she put it; “how and why we make - -
decisions about what life is valuable when in -

abortion, capital punishment, euthanasia and—
war b2 I -

Acknowledging eventuilly that the project ™
was just too nebulous after trying to raise - =
money for it, she said she “got a little bitof_ ;- -
encouragement and decided to do just abor :‘;
tion and capital punishment. So I set off to go—
on location, and went to the northeast part of -
Philadelphia and started tapirig at a clinic-- ¢ -
called the Northeast Women’s Center, whichz -2
was a for-profit clinie. I wasn't there about- = :
five minutes and ] realized I was never goingr=2
tobeabletodoa half hour about abortion"<.;

The resulting film, “Casting the First-_ -
Stone” (10 p.m. Tuesday, KOPB 10) profiles =i
activists on both sides of the abortion debates
and finds not only their humanity, but a come-
mon ground that unifies themy. = -

Gustafson said that what interested her as —
she made the film was not “really about - e
whether abortion is right arwrong, or who's: =
-going to win and who’s going to lose; but why.3
people hold the values that they do. Becanss=: -
it’s quite obvigus from the beginning, when .=~
you get to know these people, that many of-._;
these activists are taking very principled. * -
stands. They’re very committed. They're good™
people. - --mr it S e o St Cotl

“Sometimes they are s little out of controk, -
to tell you the truth, but on the surface they -+
wouldseemtohavealotincommon,parﬁcw i
larly the women. Many of them are mothers, :
many of them are people who are religious — -
on both sides — and they also are people who «
are oriented toward serving. The peopleon -
the pro-choice side, for example, are social . -
workers and therapists and nurses and peoples
- whoarereaily earing Peppie who are {rying, 3
to solve real problemsin MMK'!

ortiorrissue:

——— ——— St e —
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. theclinic,shamadeepreligiouscommitment
__with Debby Baker, a fundamentalist Christian
~ anti-abortion activist and Joan Scalia, 2 -
- Roman Catholic Italian-American
" er. Their commitment, their love for their chii-
- drenandtheirfaitharethecommonground'
_ theyshare... .. - -~ -
iy - Despite this shared sensibility, and per- -
- ! because of it, these women are at odds:-
-, Tht them — income, career, life=-
style—but at their core, they are-represen- -
-4 tative examples of some of the best things in

‘ —'"Gustafsonsaid.“Oneofthethingsthat.-:
drew me to this topic was ‘Why do we believe
what we believe?” And I don’t really thinkit's
-justanintellecmalgamewearep]aymgmour
heads. It reaily comes down ta a whole con -
" stellation of issues that tend to shape us, and
". shape the flow of the way we make decisions
. and the way we decide on what's important in
“acertaindirection. L T
s ~«] think that this is why the issueis so -~ '
ing things that

you are pro-life, to say that motherhood is an
important way of life, centering your life.: ..
3 - around it, having many childrerr, which is< *
: ':_munhmorelikelytohnppenmaprolifegpm"
. stellation and putting a value on that:>== 7 -
cae “Debbyissay!ngoutright,‘We’renot-valn-
y o, ;iﬁgcﬁimreninoursodemmewaywemed-‘-
] A __ L I L - to. Other people are saying there are greater
. e o 2 ————~ it = -t -..P.mew.mmmamem mamm,
Abortion clinic. director Shelley Milles (center) and counssiox Sharom.Owen (right) < having achievements. } think we all are torn;.
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